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Anthony Lumsden, FAIA, DMJM vice 
president and Principal for Design, will 
both ask and answer the question 
"Form Follows Art?” at the July 8 
LA/AIA meeting at 8 p.m. in the Pacific 
Design Center's Sequoia Room. The 
illustrated lecture will be followed by a 
question-and-answer period. 

Under Lumsden’s direction, DMJM 
has won more than 30 awards for 
architectural design in the past five 
years and he has personally received 
awards from the AIA, HUD, American 
Institute of Steel Construction, Portland 
Cement Association, National Society 
of Professional Engineers, Consulting 
Engineers Association, and the Institute 
of Human Engineering Sciences. 
Lumsden projects have been published 
in Fortune, Perspecta, New Directions 
in American Architecture, Progressive 
Architecture, Architectural Record, 
Domus, Architecture and Urbanism, 
Architectural Design, Casabella, 
Architecktur Aktuell, Japan Architect 
and L "Architecture D’Aujourd’Hui. He is 
a member of both the UCLA “Silver 
Group” and the “Los Angeles 12” 
formed by Cal Poly Pomona and has 
taught and lectured at both schools as 
well as SCI-ARC. Lumsden:s work is 
included in the exhibition 
“Transformations in Modern 
Architecture’ at New York's Museum 
of Modern Art where he is currently one 
of six architects on exhibit in connection 
with projects designed for Best 
Products Company. 


DESIGN AWARDS 
PROGRAM 1980 


The LA/AIA has announced the 
requirements and schedule for the 1980 
Design Awards which wi? cuiminate in 
the awards presentation and the public 
exhibition of the winning entires on 
October 27. A reception will be hosted 
from 6:30 to 7:30 p.m. with the jury 
members in attendance. At 7:30 p.m. 
the awards program will begin. Slides of 
the winning entries will be shown with 
comments provided by the jury 
members. Immediately following will be 
a buffet honoring the winners. 

Winning entries will be featured in the 
December issue of L.A. ARCHITECT. 


Categories of Entires: 

1. a. Work designed by registered archi- 
tects (non-AlA and AIA) which has 
been constructed in Southern 
California (San Luis Obispo is the 
northern dividing line). 

1. b. Work designed by corporate 
members of the LA/AIA 
constructed anywhere. 

2. Architectural drawings by students 
(including axonometrics, plans, 
sections, colored renderings, etc.). 
Any contracted work designed by a 

corporate member or registered 

architect meeting the above require- 
ments is eligible. All constructed entries 
must have been completed since 

January 1, 1975, and cannot have 

previously received an award from the 

LA/AIA. 


Requirements: 

Requirements for submittals by 
corporate members and registered 
architects of constructed work: 

One slide sheet of twenty 2x2 35mm 
color slides is to be provided by the 
entrant. For every submittal, the entrant 
is required to present no more than 
twenty slides sufficient to illustrate the 
work. Minimum requirements are set 
forth below. Failure to meet these 
requirements will prevent consideration 
of the submittal. 

1. Slide of site plan. 

2. Slide of floor plan or plans. 

3. Slide of at least one section. 

4. Slides showing each exposed side 
of the building or improvement. 

5. Slide showing the immediate 
environs of the building or improvement. 

6. Slide of interior. 

7. Slide or slides of descriptive data. 

8. For remodeling and restoration 
work involving exterior alterations, one 
slide of each altered exposed side 
together with one slide of the same side 
before the alteration (unless evidence is 
submitted as to the unavailability of the 
latter). 

9. At least one 8x10 black and white 
photo for possible press releases. 


Requirements for Submitting Drawings: 
The entrant may submit either a 

slides or an 8 x 10 print(s). Winners 

will be required to submit original work 

for exhibition purposes at a later date. 


Descriptive Data and Concealed 
Identification 

Please use the data sheet which will 
accompany the identification forms to 
be sent upon receipt of entry fee. Since 
the jury will have several hundred 
entries to study, it is required that this 
information be stated concisely. The 
descriptive data with the concealed 
identification shall be clipped to the 
slide sheet. All information requested 
on the identification form must be 
included, and when complete, placed in 
an opaque, sealed envelope. 


Closing Date and Fee 

A registration fee of $30 for each 
submittal of constructed work by a 
corporate member or registered 
architect must be paid by the entrant at 
the time entry slips are mailed. The 
entry slip (enclosed with this issue) and 
the fee must be postmarked no later 
than September 1, 1980. Checks or 
money orders should be made payable 
to the LA/AIA. 

No fee or declaration of intent to 
enter is required for students” dravvings. 
Data sheets for the submittal of 
dravvings may be picked up at the 
Chapter office after September 1, 1980. 

All entries must be in the Chapter 
office, Pacific Design Center, 8687 
Melrose Avenue, Suite M-72, Los 
Angeles, California 90069, no later than 
October 1, 1980. No entry fees vvill be 
refunded for entries vvhich do not 


materialize. É ` 

Louis M. Naidorf, FAIA 
Louis Naidorf is Chairman, LA/AIA 
Avvards Committee. 


Exhibit Revievv: 
FURNISHINGS 
BY ARTISTS 
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Living Room Furniture by Robert Withite 
An artist is someone vvho is able to 
transform a commonplace material into 
a unique object with an aesthetic life of 
its own. The medium chosen can be a 
piece of society’s effluvia or the finest 
material knovvn to man. VVhat matters is 
the final synthesis. 

Furnishings by Artists, the current 
shovv at the Otis/ Parsons Gallery, 
shows ‘functional’ objects created by 25 
Los Angeles artists. Assembled by Joan 
Simon. Laura-Lee Woods and Janet 
Horton of the Functional Art Store, the 
exhibition is a tour de force consisting 
of objects made from many different 
media, all in some sense functional. 
There is furniture made out of furniture, 
such as Robert Schiffmacher's 
Chairbench. There is elegant craftsman- 
ship and design, such as Bob Wilhite’s 
Living Room Furniture. There is reuse of 
unusual materials, such as Paul Donin”s 
VVoodsman"s Podium. And, there are 
many, many decorated surfaces. 

İn fact, much of the vvork is purely 
decorative: common articles of furniture 
vvith their surfaces painted in an unusual 
vvay. This does not mean that they are 
not art: the irony implicit in a chair vvith 
a cactus painted on its seat (Margaret 
Neilsen) certainly elevates the object 
beyond the commonplace. It is 
interesting, in this vein, to see that 
some of the artists, such as Billy Al 
Bengston and Rita Yokoi, used the 
same kind of surfaces on their furniture 
as they do on their ‘pure’ art — and the 
end results were sometimes more 
successful. Other artists, like Roland 
Reiss and George Herms, displayed 
work which was a unique and natural 
extension of their sensibilities applied to 
a new problem but with quite surprising 
results. 

The show is fascinating for its range 
of ideas and multitude of images. İt is an 
excellent survey, containing both 
beauty and humor, and is certainly 
worth a visit. 

Furnishings by Artists will be at the 
Otis/ Parsons Gallery, 2401 Wilshire 
Boulevard, Los Angeles, California, 
until July 13. It is accompanied by an 
excellent catalogue, containing an 
introduction by Gallery Director Hal 
Glicksman and a critical essay by 
Howard Singerman. 

Barbara Goldstein 
Barbara Goldstein is an architectural 
critic and historian. 


SIC TRANSIT GLORIA TRANSIT: THE 
INCREDIBLE INVISIBLE GAS STATION 


Apart from streets clogged with lines of 
waiting cars and the instant proliferation 
of festive green and red pennants 
signaling gas or not gas, the most 
immediate visual effect of the first 
energy crisis of the mid-1970's was the 
simultaneous disappearance/ 
reappearance of numbers of California 
automotive service stations. Massive 
closures began across the state, and as 
soon as a station was shut down, its 
graphics and pumps were removed, and 
it was painted white from base to 
parapet. Apparently Standard, Mobile, 
Texaco and others were not anxious for 
the consumer to become aware of 
exactly how many stations of a specific 
company had had to close. Like the X”s 
which obscure in Robert 
Rauschenberg’s work those images 
which seem to him to perform 
unsuccessfully, the white paint was a 
convention intended to make the 
building visually neutral, to make it 
vanish. But, the third grade riddle is 
true: the statement “lam not here” is a 
logical impossibility. Like 
Rauschenberg’s X's, which have 
become a distinctive feature of his 
personal style, the whitewash attracted, 
rather than canceled, viewer attention. 
Through long accommodation into the 
pattern of daily life, gas stations had, in 
fact, become as un-noticed by most of 
their users as a button, or the electrical 
plug at the end of the stereo cord. 
However, with their image altered, and 
without the familiar accessories and 
usages, they seemed to pop up in the 
landscape like mechanist mushrooms 
fertiized, not by spring rains, but by 
fossil fuel drought. Clearly man-made, 
clearly a technological product, 
prismatic or cubic in shape and pristine 
white in color, contrasting with their 
surroundings, whether the location was 
urban, suburban or rural, they created a 
surreal environmental presence, 
simultaneously radiant and sepulchral. 
As environmenal sculpture, they were 
quite beautiful: the Bauhaus would 
have been proud. Without the 
distractions of sinage, cars and colors, 
and with sharp shadows etched by the 
California sun, the formal purity, the 
careful proportions and the delicate 
joints of the prefabrication process 
were all emphasized in a way which had 
never been the case while the buildings 
were in daily use. The attempt to create 
conceptual invisibility revealed more 
clearly this crucial building type. It is a 
type which is becoming the object of 
public nostalgia , for the automotive 
lifestyle has been altered so drastically 
that the time when every major inter- 
section had four competing stations 
seems an idyll of freedom, sociability, 
prosperity and adventure. 

But, there are more compelling 
reasons for its examination and 
admiration. The gas station, made with 
a metal frame and metal panels surfaced 
with vitrified enamel, was the second 
landmark product of American prefabri- 
cation technology. The first, the 19th 
century prefabricated house, was made 
possible by the invention of the balloon 
frame; it was, as historians have noted, 
what really won the West. But, it was 
the pre-fab gas station, convenient, 
flexible, economical and functional, that 
won America. The sudden change of 
raiment merely re-affirmed that it was 
handsome as well. 

It was not merely the miscalculation 
as to the effect of the means but, more 
ironically, the intent and practice of the 
oil companies themselves, in their use 
of prefabrication to replicate specific 
imagery, which guaranteed the failure 
of this odd rewrite of The Emperor's 
New Clothes. 

The earliest metal and glass gas 
stations of the 1910's were simple, 
vernacular-image, modular structures 
which could be rapidly bolted together. 
On this basic structure would hang a 
sign with the proprietor's name or the 
brand-name of the fuel being sold. It 
was not long before this technique was 
taken up and transformed by the major 
oil companies. Aware of the possibilities 
of reinforcing identification through 
repetition of form, these companies 


commissioned architects and industrial 
designers to create prototype stations, 
which were then cloned coast to coast, 
border to border. Thus, even after the 
graphics and colors had been removed, 
the holder of, say, a Texaco credit card 
would still, because of long, 
unconscious exposure, recognize 
Walter Dorwin Teague”s 1937 station 
design for Texaco. 

The petroleum companies were 
always very careful about altering the 
prototype image once it was 
established. When changes were made 
they were accompanied by massive 
advertising campaigns, such as that of 
the 1970's when Richfield Oil became 
ARCO. Sometimes a change of image 
would be made in stages or be 
embroidered upon an already 
established design. In the 1960's, as 
certain modernist imagery began to 
show some signs of aging and the 
mansard roof became commercial 
shorthand for up-to-date, Shell and 
Texaco both adopted mansardic images 
for their stations. Rather than 
commission new prototypes, they 
simply crammed the mansard down 
over the old design. This cramming 
process was particularly obvious on one 
Shell design whose broad.asymmetrical 
gable roof had been introduced with 
much fanfare, as a tasteful, homey, 
compatible installation for ranch-style 
tract house neighborhoods. The 
suburban overtones were not 
obliterated in the image alteration since 
the gable remained, slicing through the 
mansard in a high speed stylistic 
collision of the greatest possible 
clumsiness. This schizophrenic number 
was continued, even in newly built 
stations. As a design, the result was 
dreadful, but for product identification, 
it was ideal. Another, earlier Shell 
prototype, many examples of which 
survived to co-exist with their 
successors, had a modernist pylon 
pierced to accommodate a large back- 
lit, vacu-formed, plastic Shell logo. With 
the station painted white and the sign 
removed, the shell-shaped hole ntn 
continued to advertise the departed 
product. It is strange, considering the 
care with which the industry had 
designed stations, as crucial 
components of brand recognition, that 
no one involved seems to have 
anticipated that this carefully cultivated 
association might survive a coat or 
two of white paint. 

While all this activity did induce a 
fresh consideration of the historic, 
aesthetic, cultural and technological 
importance of this most familiar of 
roadside artifacts, the episode is not 
without its unsettling aspect. “There is 
no building here. There was never a gas 
station here. Besides, it wasn’t OUR 
company’s gas station. Don’t think 
about it.” Such messages are a sort of 
visual “Nevvspeak,” apt symbols for an 
increasingly Orwellian revisionist society 
where history and reality are canceled 
by policy statement, where cause and 
effect are abrogated by media, and 
where problems do not exist as long as 
the end product is canceled. 

Although some white-washed 
stations remain, the prime bloom-time 
of this particular phenomenon was 
rather short: white paint becomes 
rapidly grimy; buildings which are not 
maintained soon look derelict; many 
stations have already been demolished; 
many have been recycled as eateries, 

(continued on page 5) 


Chicago Tribune Tower Competition 

by Michael Franklin Ross 

Book Review: William VVhyte”s Small 

Urban Spaces by Martin Schwartz 
Calendar: 

July 8: Chapter meeting Anthony 

Lumsden, 8:00 p.m. Sequoia Room, 

Pacific Design Center 

September 16: Philip Johnson and 

Dr. Robert Schuller, 6:30 p.m. Crystal 

Cathedral, Garden Grove. 
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GAS STATIONS 


(continued from front page) 


nurseries, produce marts, real estate 
offices and even evangelical missions 
and many have been resurfaced by 
graffitti or political posters. But for a 
short period, they were an evocative and 
provocative element of the California 
visual environment: enigmatic, 
admonitory, elegaic 

John Beach 
John Beach is an architectural 
designer, critic and historian 


Book Review: 
A GUIDE FOR 
PLAZA DESIGN 


The Social Life of Small Urban Spaces 
by William H. Whyte. The Conservation 
Foundation, Washington D.C., 1980. 


A very fine and useful small book has 
been published by the Conservation 
Foundation. İt is called The Social Life 
of Small Urban Spaces, and its author, 
William H. Whyte, is the well known 
author of The Organization Man and 
several other books and articles on 
urban issues 

For the most part, the book, based on 
nine years of research, is a study of 
public places in Manhattan, their 
location, relative popularity, size, 
accessibility and amenities 

A lot of Whyte’s discoveries are 
obvious and he admits as much 
“People tend to sit most where there 
are places to sit,” he writes, “Access to 
the sun should be protected.” And, 
“What attracts people most, it would 
appear, is other people.” In addition, a 
great deal of attention is paid to small 
issues: how some people are ‘door 
openers’ while others are not, or, how 
certain people tend to stop and hold 
complete conversations in the middle of 
heavily used paths. These ideas are 
indeed small and perhaps obvious, but 
highly meaningful. And, judging from 


Margaret Bach, the editor of L.A 
ARCHITECT gave birth to a son, 
Nathaniel, on May 30, 1980. 


Pad Belerberg Photogaphy 


2447 Lanterman lence: Los Angeles Ca 90039. 26D. Zi 
freelance 


design or production 
15 years experience 
local references 
932-1008 


STUDIO 
320 sq. ft. studio 19x16, with North 
light. Includes reception desk and 
file, adj. drawing table and flat file, 
conference table, janitorial, parking 


and all utilities. Move right in. 
Phone — 760-3444. 


Hancock Park 
House for Lease 


Classic English Tudor with 3 bedrooms 
and 2 baths. Located on 13 acre site 
with natural stream. $2500/month 


939-2492 or 661-4056 


STUDIO/ OFFICE 
1,200 sq. ft., 14 ft. ceilings. 
2 parking spaces. New 
security building. 
Rose Ave. in Venice 
450-3603 


Share North Light 
Studio/Office 


Arch’! Designer would like to share fully 
equipped 410 sq. ft. office with other 
person(s). Office have north light landscape 
view and centrally located. Office has 
separate conference room furnished with 
antiques. Drafting room has all equipment 
necessary. $225/month. Chris — 


463-8168 


Antique Decorative 
Ceiling Panels 


35 years old. Two designs 
available: 1) Bowtie ribbon 
design (5000 sq. ft.), and 
2) Rectangular pattern (3000 sq. ft.). 
All panels approx. 24” x 6’. 
Will send samples on request. 


Robert Wiskus 
1819 Dace Ave., Sioux City 
lowa 51107 
(712) 258-8685 or 
(712) 255-0735 after 5 p.m. 
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most contemporary buildings, these 
ideas are a well-kept secret to the 
architectural profession 

The significance of these common 
observations is amplified by their 
complementary relationship. “Once an 
architect has to start thinking of ways to 
make a place sittable,” Whyte says, 

other things follow. More thought 

must be given to possible pedestrian 
flows, placement of steps, trees, wind 
baffles, sun traps and even waste- 
baskets.” The simple comfort of 
habitation, a chair in a warm spot, a 
convenient place for a conversation, a 
view of something interesting or just the 
sight of other people engaged in such 
activities are the crucial design criteria 
for urban plazas 

Whyte endorses a playful, open 
approach to design, incorporating 
these simple comforts to create plazas 
that are both pleasurable and safe 
“Choice should be built into the basic 
design,” he writes, “...the best course 
is to maximize the sittability of inherent 
features.... İf you want to seed a place 
with activity put out food.... The best 
way to handle the problem of undesir- 
ables is to make a place attractive to 
everyone else...there is one more factor 


(that makes a place work) that process 
by which some external stimulus 
provides a linkage between people and 
prompts strangers to talk to each 
other...,” for instance, sculpture, 
entertainment or a well-designed 
building. Whyte adds these hints for 
designers: “Some of the most felicitous 
spaces are leftovers, niches, odds and 
ends of space... most provided by 
inadvertance, ” and, “Why not borrow 
sun? The same buildings that cast 
shadows also reflect light in 
considerable amounts.” 

While Los Angeles is not specifically 
discussed, it is represented 
photographically by the Los Angeles 
Bonaventure Hotel, a building often 
lauded by locals as a milestone in the 
effort to revive Los Angeles’ downtown 
But, as Whyte points out, huge hotels 
and shopping concourses actually 
discourage pedestrian street life by 
placing impenetrable blank walls at 
sidewalk level. Also, in the case of the 
Bonaventure, the interior shopping 
galleries are not true substitute, for the 
street. Its dingy, even lighting and 
radial symmetry make the space 
disorienting because every seating pod, 
bridge, corner and view look the same, 


BOOKS on ARCHITECTURE ə DESIGN * PLANNING 
new e out-of-print e imported / hardcover & paperback 
extensive stock / special values at reduced prices 


WE ALSO BUY BOOKS 


Hennessey &Ingalls, Inc. 
Art & Architecture Bookstore 
— NEW ADDRESS — 
10814 Pico Boulevard 


Los Angeles 90064 


For Lease 


Rare Opportunity 
Beautiful, sky-lit 
open truss spaces 
perfect for design 
oriented company. 


Location: 2231 South Sepulveda 
West Los Angeles 

(Just south of Olympic 

on West side of street). 

Size: Approximately 12,500 
square teet (Will Subdivide). 
Price: $1.25 per square foot. 


473-0380 


For Further 
Information 
Contact: 
Greenwood&Co. 
Dennis Flanzer 
Barry Rosengrant 
(213) 556-2746 


For Specifications — Technical Service 
— Information — 


e THERMO NEW - REROOF SYSTEMS 
e THERMO TAPERED INVERTED ROOF SYSTEM 
e THERMO COLD PROCESS ROOFING 
e THERMO LIQUID TILE 
ə THERMO COPPER COATING 


Call Collect 
THERMO MATERIALS, INC. — (714) 272-0061 


MUTSCHLER 


More than simply the best in cabinetry. 


8738 West Third Street, Los Angeles 


RADIO DISPATCHED 
PICK-UP & DELIVERY 
SERVICE 


213/272-0731 


TECHNICAL ASSISTANCE 
AVAILABLE IN YOUR 
OFFICE 


CENTURY CITY BLUEPRINT BEVERLY HILLS BLUEPRINT + WILSHIRE BLUEPRINT 
COMPLETE REPROGRAPHIC AND PRINTING SERVICES 


COMMERCIAL PRINTING 


Brochures, Stationery, 
Tracing Sheets,Decals. 


COMPOSITION 
Computer Phototypesetting 
Design 
Layout 


BINDERY 


Saddlestitch, Comb, Tape, 
Perfect & Velobinci, 
Printed Vinyl Binders 


BLUEPRINTING 


8400 XEROX 
Specifications: 
Inexpensive, Fast, 
Excellent quality 


1860 XEROX REDUCTIONS 


For Va size prints, 


Scale changes & large originals. 


PHOTOGRAPHY 


Mini-Max Pin-Register 
Overiay Drafting System 
Contacts and Projections 
Duplicate Tracings 


All Processes Available At Qur New 17,000 sq. Ft. Main Plant 
11201 W. PICO BLVD. at the San Diego Freevvey 
479-6592 


BRANCH PLANT è 5657 Wilshire ir 


the Mirracie Mile 


831-1441 


AMPLE FREE PARKING BOTH LOCATIONS 


Whyte’s comments are also relevant 
to Los Angeles’ two botched develop- 
ment opportunities, Century City and 
Marina del Rey, both of which lack 
pedestrian life. There are wonderful 
pedestrian places in L.A., Olvera Street 
and Westwood Village are good 
examples, but Century City and Marina 
del Rey have been designed for the 
automobile. The streets are generally 
several lanes wide and highway speeds 
are permitted, so travel is mostly from 
one parking lot to the next. There are 
few businesses or other small scale 
amenities along the sidewalks, and 
traffic lights are scheduled so that 
pedestrians must wait a long time to 
cross the streets. The landscaping is 
generally low-maintenance, low-interest 
ground covers. Uncomfortable winds 
rush down the facades of Century City’s 
tall buidlings, whose forms are intended 
for viewing at a maximum velocity of 35 
miles per hour, and appear blank and 
set back too far for a pedestrian walking 
along at four miles per hour. Even the 
fountains, stranded on center dividers, 
are designed for automobiles only. As a 


result, these areas are boring and 
potentially dangerous 

The Social Life of Small Urban 
Spaces is written simply and clearly 
Unlike most current architectural 
writing, Whyte borrows no esoteric 
phrases from art theory, semiotics, civil 
engineering, sociology, psychology, 
real estate or the Whole Earth Catalog. 
There are five charts, all understand 
able, and lots of photographs, mostly of 
people in small urban spaces. Whyte 
could have bolstered his architectural 
argument if he had included a few floor 
plans and sections for comparison with 
his observations 

The next to last chapter, “Appendix 
B,” isa summary of New York City's 
Open Space Zoning Provisions. These 
laws have been based, at least in part, 
on this research by White. We would do 
well to review the information provided 
by Whyte and to heed his advice: “İt 
takes real work to create a lousy place.” 

Martin Schwartz 

Martin Schwartz is an architectural 
designer and has written articles 
for SCAN. 


ENERGY NS SEDM STANDARD DESIGN 


DENTIAL - COMMERCIAL 


STRUCTURAL ANALYSIS - TYPE V 
JOB COST CONTROL 


math/tec 


118 ‘SOUTH CATALINA “REDONDO BEACH, CA 90277 (213) 374-8959 


ENERGY 
DESIGN & 
ANALYSIS 


COMPUTERIZED ENERGY ANALYSIS 


LIFE CYCLE COSTING & VALUE ENGINE 


MALCOLM 


220 PARK ave 


LEWIS 


CONSULTING 


LAGUNA Be 


SOLAR & MECHANICAL DESIGN 


ENERGY CODES (STATE & FEDERAL) 


ASSOCIATES 


ENGINEERS 


H, CA. $ 
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LUMBER ASSOCIATION 
OF SOUTHERN CALIFORNIA 


VVe have available to you: 


Design information 


Technical assistance 


Literature including 


Timber Construction Manual 
Grading rule books 

VVestern VVood Use Book 
National Design Specifications 


Span tables 


VVOOD — The oniy renevvable natural resource 


If we can be of help to you, call or come by 


1915 Beveriy Bivd. Ste. 202 Los Angeles, Ca. 90057 
213-483-6450 


THE 
INFORMATION 
CENTER 
FOR 
MASONRY 
CONSTRUCTION 


VISIT 
OUR 
OFFICE 
AT 


MASONRY 
INSTITUTE 
OF 
AMERICA 
2550 Beverly Bivd. 
Los Angeles, Ca. 90057 


388-0472 


0961 “ewoy 
UMOJG AE) PRIPUY EZ 


0861 ‘Oosouels VES 
UuopuA? UAjUOg +Z 


tel Y 677 Ue 


If unquni WAHM Ge 


SpooAA Ssnəqqə? BR wnay Her siepuyy “¿Z 


=; 


YWIS UOpIOH SEWOYI OE 


Hi inni 
ag | 


a | 


0861 “Ain LOFILIHOYY PI 


AUD YO, MƏN 
vərs 1 omg pue SWEM POL 


086) "06804 
aog yei0ged iz 


SEL pue Assəuu8yi 1e ajgeyiere SI IJOzZIu/ AQ 
peysiqnd “ənboye)eə ə)ləyduroə W Souiu? 8187 ey) 
Əv) JO Səldu/PXƏ pə)2əyəS ase ƏZƏU PNENSNİJ :8)ON 


"Səfəbuy S07 Ul 
ƏDI/10 UMO SIy DƏQSİ/QƏ1SƏ A/1lu858; OYM “]SI/eUuno/ 
pue 19911424E UB SI ESOU UIJyUBJIJ OUNEN 


pit "SSOM ulp/ue,j jaeyy 


`uoneB6nsəAui pənunuoo 40) WOO! 


SI ajdwe uA voneuibew! pue AyiAnesio ajqesapisuod 
Aer A 


‘Ayeul ‘Sem ƏlƏq | “UOISIA WOS PUB yM pue JOWNY 
JO jeap Ia e sem Ələq 1 `sidəSuoo BuinBuju! 
awos pue diysuewsjesp Aseulpsoes} xa jo jeap 12316 
e SEM Ələq | “ƏSO/Ə We BWOS pue pau} sluenuə 
Auew yng “uEAlInS Aq JO} pajjeo Anəod Jensia ayl 
ansiyoe ued Buimeup aus Aue yey) injiqnop si 1 
,, ƏAƏLI?E 0) pue ədou o) uioq si ay ‘puemdn 
Au Sage ay) SE “ə|qno1) o) uioq 10u SI UW 104 
`Əip pue Ae?əp am ‘sn ul pəssəiddns "un ‘eousseid 
ƏlqejjƏui siu) si Áyuewny JO yeay əy} u! jeruuasəd 
OS '1uəlsis;əd os ‘payees Aldəəp OS `SAA0110S SI 
JO uldəp əy} uiulYA ApəBen əy} yo pue “suoissedu;oo 
18916 siy JO o|eu Əql SWOJ YIYM pue 'səo9Ijuoes 
Ə|qe2Si|dxəu! ƏsIAAJƏUu10 SI “Spəəp əlöləq SIY 
“sıubnoul isən) Siy u! səleiqiA ey} soun Up pue 
Səoe|d WE ul ueu JO SYJOM 18815 Əy} UE u! sazəyur eyl 
əs|nduui (EA Əy} “Ə9u8ssə Əl) SI YJIYM BOUeBWOY 
uBiu yey) YIM ‘eouRWO! YIM pənquli Si əunqlı Əy 
Aq uuo) Jas sny} Aineəq 104 Bunea 3y |, ‘P4102934 
/eJn1981n/291V BY} ül Ə)O14M “ƏANƏƏİQO Ə[qou SIU} JO 
uoddns ul “upAllins sino ,, Sulpilnq 291440 Injnneəq 
JSOW S,PHOAA Əli, 40) payjeo sungu} obpolu2 eyL 
‘uonnedwoo jeulBuo oun 30) 1uəuuaəounouue ay) ül 
`Pue|loH 
wos} 1Ə3Inq pue şəoAlig yo UBisep əy} u!1uəedde si 
‘@WOYOS e }IWGNs )ou PIP Oym 1uBuAA pÁo|[1 Juey 
yo aouanyul ey) “übisəp J3AO 1 əƏunqu 1 s,ənupoo9 
JO UOISJƏA ƏİBOS ||puus e Álueəjo SI pue ‘SUeLO}SIY 
|Ig1n19Ə1luo91e pue syoa}iyoe Aq pəA0| Aldəəp surewes 
“AS3ƏAOHNlUOƏ YONW Jo snooj By} uəəq Auge 


+ 


f 
n 


ə 


sey yoiym ‘eq 20104 səşəbuy so? ayy GEO 
Ul UIM O) ƏlnilE) s,ənupoo9 yo Aserouəuəq 3y} 
sem sajebuy so1 JO Au ay} yey} Əzi|eə; pue ubisəp 
S,Ənupoo6) uue1119g Bas o) ‘ajdwexe 104 ‘Bunsasayul 
SI }| “SƏHMƏ 948| Əql 7/ ƏWNJOA pue sanua 
jeuiBuo Əy} Suleyuo? / BW/N/OA "ƏS BWUN|OA-OM)} 
e ul 0ZZ1y Aq pəusiiqnd uəəq sey şiqiuxə ay} 104 
ənBoleşeə əq | 'ZZ6L 10 uonnədwo) Jamo] aunqu j 
qeulbuo ay) 18 yoo) u1dəp-u! 'Jəuloue ilə sn sab 
o) SI uolliqluxə siy} nol) uəqo)? pue uewsaĝı | 
Aq əpew suounquyuoə lueysoduli sow əv) JO BuO 
ƏuıA3S ay) ysuleBe ayjanoyjis 
}UBUIWOP e se uəul pue , SÖUİİinq jews jo 
uonoəlijo2,, € se s11} Buueedde sə|eos jo Ayoueualy e 
818812 pip pue }X8}UOD YEQIN }UBIIND S}! u! 13AA01 Əv) 
aed pip ‘wasay Si9puv Jo uoneəulijəp ininneəq əv) 
Əyil “suoiniios UILA “juəgujnuouu ueqin SE JAMO} 
Əl) uo sem AHPƏTƏ 'SƏll)uə 1sOuu Jo siseuduuə au) 
ubnouly ,, ujsiueqin se Jamo] əunqu | Əy} 13pisuo5 
o) IoquiÁs pue eloo SE 1ƏAAO) BU} 10) WIBDUOD 
SNOIAGO ue puoÁəq Uam 1uenuə BUO 10N,, Veyl 
pəluioddesip osje SEM suonnios /e!n)59Ə1luo9!e Jo 
əB5ue! ay) Aq pəB5einoouə8 ÁA aa uəuo2 1En)S 
`əyelsiu; e 
sem UuOnnəduuoo əv) Buneedə; yey) pue Buo14A ƏJƏAA 
uonnəduuoo ieulbuo Əy} JO sJə)əuue!ed 3y} yeu) 1|ƏJ 
nq ,,“pooB syoo) xəs Jo pu) Aue ‘sBuipying əqoH səp 
UBA SƏIN Io Au e Ul dn A01B noA il,, “Jeu payyiwpe 
ƏH `8l!s Əv) JO} ƏJeudosdde sem YyoIyM ,,uollnjos 
Snsiueqin ue,, əbbinoouə Lou pip ‘Ajuo ButAAe!p ann 
“Oədsiəd ou0 10) Dag YOIYM 'uonnadwoo ay) yey} 
peule|dxe ‘sjapow əeouzu! pue sBulmeip sno|nonəu; 
u6noiu) sıdəouoə jesnjoa}yyoe Jo uonesojdxa 
SIŲ JO} UAAOUX-İİƏAA SI OUAA “UBUIU8SI3 “SUOISSILIWOO 
Ig8n198 ylim Asnq 00) Ajdwis asam Aay} yeyr 
Aja!) 81ND sil “WWWUQNs o) pəuijoəp nq ‘Papau! ƏJƏAA 
uosuuor dıllud pue UEWUAS!Z 191Əd4 “SƏAB35) ELO 
SE uons si?əylqəly “epse6-jUeAe GU) YIM pa}eioosse 
Əq 01 8u!o2 BABY OYM $}9a}!YDe UILLA Jo aouesqe 
ue pue siəuoln!noe;d BunoA jo eoueunwopaid e si 
aan uoniqiuxə Gu) o) səinuə 40 Le au) Buruueos 


0961 “o5eomu2 
(EIN OI 


0961 "seet so] V4 OFUY pue nugog ver 
"Ar PUƏYƏƏQA "M SPWOY] PURPA pue U01102 ‘ JeZyuuuey RI 


“—— 


/ 
ph 
2884 


0861 "Sərə5uyi so? 
A429 OEY Zi 


0861 "sərə5uyr so? 
unos fəəqə)yy “(I 


lili: 
GEREF 


a a 


CEET "Vë MƏN 
məd 1089 1 


0961 “Sərəbuyi so7 0861 “sərə6uv so? 0961 “sere6uw $07 0861 “sərəbuy $07 
SSOH OU BEY gi ssop vamo 243 Şi foes] yuely pi apnanagap Iad El 


- 


2961 OCH HOA MƏN 


0961 "Uo)sog OBB “AUD Y40A MƏN 0961 “serə6ui S07 
bənquəpiQ see Z 


4ənəoy PAY Qi was wyueqoy 6 HƏPNA AY aoo W 8 


"nx “A əkə i ër, zeg 


DT SIE) e 
TE i 
paramen) 1 
snama Ru N 
, 2 d Ai D 

EE 


Neo i 


Ty 
AT WIT} J (rm 
olunm vi 


The 2, 169th Meeting of LA / AIA Board 
of Directors, June 10, 1980: 

e President Smith reported on the 
resolutions acted on at the National 
Convention. He noted the changes in 
Associate Member qualifications, 
Associate dues, Professional Affiliate 
qualifications, Ethics and Corporate 
Member dues. The Institute’s Code of 
Ethics is novv voluntary, and Corporate 
member dues have been raised to 
$140/yr. Smith called for the Board to 
reaffirm its position against the 
increase 

e Smith called for the formation of a 
nevv committee to vvrite a Procedure 
Manual for the Chapter Office by 
December, vvith President-elect 
VVertheimer as Chairman 

© Zimmerman moved that the LA / AlA 
reaffirm its position in favor of the 
CCAIA move to Sacramento, inform 
CCAIA President Verger of our position 
and request the topic to be placed on 
the agenda at the July CCAIA Board 
meeting; the Board unanimously 
concurred 

e Bernard reported that 50 AIA 
members vvill be requested to recruit 10 
nevv members each. Zimmerman 
suggested that all past presidents and 
directors be included among the 50 
members and that nevv membership 
parties should be held in interesting 
buildings such as the WAL's recent 
party at the Ennis House for newly 
licensed architects 

e Feldman announced that John 
Kirkpatrick has been hired by L.A. 
ARCHITECT to replace Ken Evans as 
Ad Director 

e A Hospitality Committee was 
established, so that the membership 
can welcome foreign architectural 
visitors 

e The Committee on Urban Issues met 
on June 6. Feldman reported that 
Lotery, Meyer, Langenheim, Lane and 
Williams have agreed to serve on the 
committee and are preparing a position 
paper 

ə Zimmerman suggested that a 
Professional Affiliate Committee be 
formed with himself, Newman, Bernard 
and several affiliates and return to the 
Board with a report. 

e Landworth presented the bids for the 
Chapter Roster: 2,000 for approximately 
$1,600. The roster will be distributed in 
January. 

e Zimmerman asked the Board to 
support a Chapter birthday party for 
Julius Shulman on October 10. 

e Feldman reported on Jerry Pollak’s 
meeting with John Dryfuss who is very 
interested in our intention of acquiring 
our own building. He is also concerned 
that the Chapter move from the 
Bradbury Building may be symbolic of 
our lack of interest in downtown. Pollak 
reassured him that this is not the case, 
and that the Chapter will be actively 
involved in projects located downtown 
e Tyler reported that the student 
affiliates are drafting a program and 
budget for the Forum ‘81 to make a bid 
for the convention to be held in L.A 
Feldman vvill vvork vvith them 


charles aronovici 
photographer 


713 Navy St. Santa Monica, CA 90405 
(213) 396-8713 


A good new brochure 
will help your firm... 


Talk w/o obligation about cost and plan 
Created by Ashby Starr. (213) 223-7247 
4416 Maycrest Ave, Los Angeles 90032 


Welcome AIA 


To honor the opening of AlA”s 
new office in the PDC 
Pacific Design Center Management 
and PDC Two 
The 2nd Floor Contract Association 


Invite Members and Affiliates 
of L.A. Chapter AIA 
To a Champagne Open House 
Thursday, July 17 — 5:30 to 8:00 p.m 
Invitations with full details are enclosed 
for all L.A. Chapter AIA Members 
and Affiliates 


Richard Gemigniani and Ines Gomez- 
Rosenzweig have been named 1980 
Architectural Guild Travelling Fellows at 
the University of Southern California's 
School of Architecture 

Gomez-Rosenzweig has proposed a 
Mediterranean journey in search of the 
beginnings of American traditions. She 
will travel through Spain, Italy, France, 
Italy and Greece 
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Editorial contributions and correspondence are 
invited. The opinions stated are those of the 
authors only, and do not reflect the official 
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to publication. 
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not constitute an endorsement of same by the 
AIA or the Los Angeles Chapter 
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The following unique 
items are being sold 

by a private party... 

1) Herman Miller leather couch 

Only 2 of this hand-crafted design were 
made, 68" long, 32” deep, 26” high. The 
cushions are new of perfectly matched 
hides, The frame is constructed of hard- 
wood with rosewood veneer & aluminum 
2) Square end table 

Well grained, dark hardwood; hand rubbed 
dark walnut finish 32” square, 17” high. 


3) Peter Voulkos ceramic lamp 

Table lamp with slightly flared conical 
shade. Total height 43". The singular base 
is glazed with semi-matt medium gray 
earth tones A oriental calligraphic blue: 
gray brush strokes. 

4) Hand loomed Haitian ottoman 

Cotton fabric is natural off-white with 
flecks of natural beige — 37” long, 20” 
deep. 17" high. 

All items are in new condition. 

This group may be seen 

by request in Newport Beach: 

(714) 642-9830. 


O DIMENSIONAL PRESENTATIONS 


Architectural Scale Models 
db 5835A Uplander Wa 
Culver City, California 90230 
(213) 645-2875 


More than 10,000 original drawings, 
sketches, photographs, notebooks and 
models by architect Louis |. Kahn have 
been entrusted by the Pennsylvania 
Historical and Museum Commission to 
the University of Pennsylvania in 
Philadelphia. Many of Kahn's buildings, 
including the Salk Institute, the govern- 
ment buildings at Dacca, Pakistan, and 
the Kimbell Art Museum are 
represented in the collection 

The Kahn Collection will be housed 
on campus in the Furness building, 
designed by the noted 19th century 
architect for whom it was named. This 
is the building in which Kahn worked 
and taught for almost twenty years 

İt will require $200,000 to preserve, 
photograph, catalog and restore the 
papers, letters, drawings, lists and 
models. In order to raise these funds, a 
group of architects and academic 
colleagues have come together as 
Charter Associates of Louis |. Kahn 
Associates. A gift of $1,000 or more will 


abs 


ANAHEIM BUILDERS 
SUPPLY, INC. 


Distributors of Quality 
Brick, Pavers, & 
Tile Products 


° American Brick Co. 

© Belden Brick Co. 

© Endicott Clay Products 
e Pacific Clay Products 
è Robinson Brick & Tile 
© Sanford Brick 6: Tile 

ə Summit Brick & Tile 


e Whitacre-Greer 


Largest Selection of Face 
Brick and Paving Brick in 
the Western United States 


MASONRY MATERIALS 


1635 South State College Blud. 
Anaheim, California 92806 


(714) 634-4521 


enroll a donor as a member of Louis | 
Kahn Associates and entitle him/her to 
a commemorative plaque at the 
entrance to the collection. 
Contributions of any size are welcome, 
and should be addressed to the Louis | 
Kahn Associates, University of 
Pennsylvania, 638 Franklin Building, 
Philadelphia, PA 19104. 


Membership Report, June: 

New Members: James Fannin 
McGlothlin (Self-Employed). 

Student Affiliates: Allen R. York (Cal 
Poly-Pomona); Michael Charles 
Mathews (Pierce Jr. College); Roderick 
Hunt (SCI-ARC) 


Offices 


Located in mid-Wilshire 
district. Beautiful park 
views. Entire floor consisting 
of 10 suites (5000 sq. ft.) 
available. Will subdivide. 
from 55¢ 


(213) 661-4056 


Douglas Hill 
Photography, Inc. 


Architecture 
and 
Interiors 


213 / 654-2818 


At the May meeting of the Association 
of Women in Architecture scholarships 
were awarded to three outstanding 
women architectural students. First 
prize of $500 was awarded to Julita 
Perez Magana of Santa Ana College, 
second prize of $300 was awarded to 
Kuldhida Sricharoon of Los Angeles 
City College, and a special honorary 
award of $50 was given to India Sandek 
of Sci-Arc, in memory of Irene McFaul 
Pierce, one of the founders of A.W.A. 
In addition, each recipient received one 
year free membership to A.W.A 

The new slate of officers of A.W.A. 
was announced. They are: Doris Power, 
president; Patricia Ford, vice president; 
Laurie Fox, corresponding secretary; 
Sharon Williams, recording secretary; 
Margot Siegel, treasurer; and Deborah 
Marshall and Vicki Carter, programs. 
Other committee chairpeople include: 
Ginger Tanzmann, membership and 
hospitality; Peggy Cochrane, publicity; 
Heller Rockwell, exhibit; Koje Shoraka, 
scholarship; Lorraine Rudoff, historian; 
Carol Curinga, Newsletter; and Robin 
Jaffe, career consultant 


YOFFEE DESIGNS 


is in town ct... 

9405 brighton way, suite 34 
beverly hills, ca 90210 
276-0727 
commercial and residential 
interior design e space planning 
color consulting e consultation 
fine art 


joanne aloni, designer 


TALENT RESOURCE CENTER 


INC. 


FOR DESIGN PROFESSIONALS 


STAFF, Inc. is owned and operated by active consulting architects. Contact us for employees, 


consultants, referrals, counsel, and payroll services 


EMPLOYEES — STAFF recruits, interviews and screens applicants on a continuing basis in 
all categories from principals to apprentices, and everyone in-betvveen. We have numerous sources 
to draw upon: referrals from satisfied clients or employers who have benefited from our services, 
employed people discreetly looking for a better position, respondents to our numerous ads, re- 
locating architects who rely on our counsel, and past appiicants and employees seeking new 


positions; 


CONSULTANTS — STAFF provides liaison and referrals to consultants for architectural 
design. production documents, specifications, estimating. graphics, interior design, models, render- 


ings and other special services; 


REFERRALS — STAFF architects are available for counseling employees, applicants, em- 
ployers, and offices on employment opportunities, employee relations, office systems, and archi- 


tecture and interior design evaluation; 


PAYROLL SERVICES — STAFF provides office management services such as payroll 


accounting, with major medical and life insurance 


STAFF, Inc. Harlan Hogue, AİA 


loseph Amestoy, AİA 
1524 Broadvvay, Santa Monica, CA 90404 


(213) 451-9994 


m BARBARA VANTREASE BEALL 


TUDIO 


23727 HAWTHORNE BLVD., TORRANCE, CA 90505 
213/378-4410 & 213/378-1233 
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